PROGRAM NOTES
“Techno” from Fiesta!
Jimmy López Bellido (b. 1978)
Award winning Peruvian composer Jimmy Lopez Bellido
has been described by the Chicago Sun-Times as “one
of the most interesting young composers anywhere
today.” His works have been performed by leading
orchestras and in prestigious venues throughout the
world including Carnegie Hall, Sydney Opera House,
Gewandhaus Leipzig, the Kennedy Center, Vienna’s
Musikverein, Concertgebouw, and Konzerthaus Berlin.
Techno is the fourth, and final, movement from his work “Fiesta”. The piece was
commissioned to mark 100th anniversary of the Lima Philharmonic Society in 2007 and
was originally scored for chamber ensemble. The full orchestra version received its first
performance in May 2008 by the Baltimore Symphony Orchestra.
According to the composer, “‘Fiesta!’ draws influences from several musical sources
including European academic compositional techniques, Latin-American music, AfroPeruvian music, and today’s pop music. It utilizes elaborate developmental techniques
while keeping the primeval driving forces still latent in popular culture.” The composer
further notes that “’Techno’ uses LatinAmerican rhythms such as merengue.
The trumpet and trombone solos… mark
the beginning of a section where techno
rhythms are made explicit. In a regular
techno piece, this type of solo would
be played by synthesizers, and would
generally happen at the precise moment
in which the constant beat of the bass
drum has been momentarily suspended in
order to give the music a certain lightness
that wouldn’t be otherwise achieved if the
electronic bass drum were to continue its
non-stop beat.”
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Suite No. 2 from Romeo and Juliet Op. 64
Sergei Prokofiev (1891-1953)
In the mid-1930’s, Sergei Prokofiev began discussing a
choreographic setting of Shakespeare’s play with the Bolshoi
Ballet and Sergey Radlov, a famed Soviet stage director of
Shakespeare’s works. The two agreed on a lengthy and detailed
rendition - “an opera without words” - devising a scenario made
up of a series of short numbers. The composer and stage director
consulted closely during this initial stage of the ballet’s creation,
and Prokofiev continued to sketch thematic ideas as each scene
took shape.
Prokofiev began composition in the late spring of 1935 and by September the ballet
was completed. But trouble soon befell the collaborators, as it was made known
that Prokofiev’s music was considered too awkward for dance. Furious, Prokofiev
extracted from his full score a pair of concert suites… knowing that upon hearing the
two suites the public would demand to hear the work in its entirety. The two suites
were performed in 1936 (he added a third suite in 1946), and it was one of the few
times in history that concert music drawn from a ballet score has been premiered
before the ballet itself. The full ballet of Romeo & Juliet was finally staged in Brno,
Czechoslovakia, in December 1938 and the Kirov eventually presented the ballet to
the Soviet public, in January 1940.
Ballade for Orchestra Op. 33
Samuel Coleridge-Taylor (1875-1912)
Samuel Coleridge-Taylor was a prolific composer, writing
numerous chamber works, choral works, songs, and several
orchestral works. His mother was British (who named him
after the famed poet), and his father was West-African. The
Ballade for Orchestra in A minor Op. 33 is one of ColeridgeTaylor’s early compositions, written just one year after
completing his studies at the Royal College. ColeridgeTaylor’s mentor, the preeminent composer Sir Edward Elgar,
was originally offered the commission by the Three Choirs Festival but was too busy
to do it. Elgar fervently urged the Festival to give the commission to Coleridge-Taylor
and the work premiered in 1898. Elgar’s influences on the burgeoning composer are
seen in the sweeping and lush melodies, but the work’s energy, rhythmic impetus, and
colorful orchestration are distinctly Coleridge-Taylor’s.
Samuel Coleridge-Taylor had much success during his time. He had great interest in
his African culture. In addition to his success in Great Britain his works were received
warmly by audiences in the United States. At the time, he made such an impression
that he was invited to the White House by Theodore Roosevelt.
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Symphony No. 8 in G Major, Op. 88
Antonín Dvořák (1841-1904)
Caught between the stormy Seventh Symphony and
the enormously popular Ninth Symphony, Dvořák’s
Symphony No. 8 in G Major is often treated to a mixed
reception. While hailed as one of his most popular
works, it is often dismissed by critics as simply a sweet
and pastoral piece. The Eighth Symphony, however,
has much more to offer than a single adjective can
conjure, including a wide range of emotions and true
artistic inspiration.
Written as Dvořák prepared for a concert in Moscow,
the possible influences of Tchaikovsky should not be overlooked in the Eighth
Symphony. As Dvořák developed a friendship with the Russian composer, he also
enjoyed the opportunity to look critically at his friend’s works, particularly his Fifth
Symphony. Inspired by this piece, Dvořák felt free to diverge from the influence of his
champion, Brahms, and embrace a more original style. As biographer Hartmut Schick
suggests, “His aim is not imitation but apparently to go one better than Tchaikovsky.”
Unleashing his musical creativity, the Eighth Symphony can be seen as a triumphant
turning point for Dvořák.
The symphony begins with a dreamy,
rich melody shared by the cellos and
bassoons. The slumber is disturbed by an
unmistakable birdcall, heralding the arrival
of the Adagio. This second movement
is filled with subtly shaded contrasts,
evoking a mixture of sorrow and optimism.
As the third movement springs forth,
Dvořák pays homage to the Bohemian
dances of his native land. In the final
movement, the Adagio ma non troppo
finishes with strength and exuberance.
The trumpet fanfare makes way for
an explosive and memorable finale,
highlighted by a breathless flute solo and
Arabian march.

22

